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The Orifex Specimen

How one word, unique in all of Shakespeare, reveals a Victorian cipher machine’s method — and turns a

400-year-old mystery into something you can measure.



THE MACHINE
A doctor, a thousand feet of canvas, six colored pencils

In 1890s Detroit, Dr. Orville Owen believed Sir Francis Bacon had hidden an autobiography inside the printed books of
the Elizabethan age — not in code, but in the words themselves, scattered across many works. He built a machine to
find it: pages of Shakespeare, Spenser, Marlowe and dozens more glued to a thousand-foot canvas, wound between two

drums, marked in six colors of pencil. That canvas still exists, in storage, never properly digitized.



THE QUESTION

Was it a real method — or a man fooling himself?

For 130 years there have been two answers, and no way to decide between them. This one
specimen — one small, checkable test — is how the question stops being an argument and

becomes an experiment.



THE SPECIMEN

One passage of Owen’s “hidden letter,” traced into Shakespeare

One data nugget, side by side: the “Orifex” specimen
Source: Owen, Cipher Story Vol. I, p. 9 — “Letter to the Decipherer™ (London, 1623) - Destination: Troilus and Cressida, First Folio 1623

s N [
SOURCE — the reassembled letter DESTINATION — the First Folio, in place
And yet the spacious breadth of this division, As it spreads round in the widest Troilus & Cressida V.ii — Troilus (selected via the rare KEY word)
circle, Admits the mingling of the four great guides we use, So that we have no Divides more wider than the sky and earth, And yet the spacious breadth of this
need of any minute rule To make the opening of our device Appear as plainly to division Admits no orifex for a point as subtle As Ariachne’s broken woof to
you as the sun. enter.
But sir, at the same time, there is no erifex For a point as subtle as Ariachne’s
Troilus & Cressida I1Liii — Ulysses (selected via GUIDE-word clustering)
broken woof To enter, in its whole bulk or substance, unless you have Found
) ) - For honour travels in a strait so narrow, Where one but goes abreast: keep then
out the guides of all our shifts and changes.
: : . : . the path; For emulation hath a thousand sons That one by one pursue: if you
And if vou give way or hedge aside From the direct forthright, Like to an
: : : give way, Or hedge aside from the direct forthright, Like to an enter’d tide, they
entered tide they all rush by And leave you hindermost; Or like a gallant horse
e = i all rush by And leave you hindmost; Or like a gallant horse fall’n in first rank,
falne in first rank, Lie there for pavement to the abject nere, O’errun and
Lie there for pavement to the abject rear, O"er-run and trampled on
trampled on.
The same scene’s guide-word CLUSTER (the entry signal)
“skittish Fortune’s hall” - “ honour travels in a strait so narrow”™ - “one touch
of nature makes the whole world kin” - “case thy reputation in thy tent” —
all four great guides, one scene.
o J N
Legend:  V.icorrespondence  IILiii correspondence  guide words (Fortune - Honour - Nature - Reputation)  rare key word (unigue in the canon)  (wen s jonng tssue
Cryptographic Audit series - back-solving the delimiters, specimen 1 - August 2026 - gorhambury.org - “abject nere” (Owen) matches F1's “neere” where modern editions print “rear” — an edition fingerprint.

Left, blue: Owen’s reassembled letter. Right, orange: where each phrase lives in the First Folio.




THE FINGERPRINT

“Orifex”

Owen’s letter contains the word orifex — a tiny opening. It appears exactly once in all of
Shakespeare: Troilus and Cressida, Act 5, Scene 2. A word that rare is a fingerprint. If it’s in

the letter, there is only one place it can have come from.



THE SPLICE

Two scenes, stitched into one

The same short passage of Owen’s letter draws from two different scenes of that one play
— a phrase from Act 5, then seven near-verbatim lines from Act 3 — joined by small

connecting words that smooth the seam. You can check every word against the printed play.



THE METHOD, BACK-SOLVED

Six steps, each leaving a visible trace

1 — Enter a zone marked by clustered guide words (Fortune, Honour, Nature, Reputation)
2 — Enclose the sentence containing the guide word

3 — Select using keys, including rare words like orifex

4 — Extract & label each fragment by its key word

5 — Sort the labeled fragments

6 — Join like to like, smoothing with connecting tissue



THE HONEST PART

What one specimen proves — and what it doesn’t

It does not prove Bacon hid a letter in Shakespeare. Either Bacon dispersed an original that
Owen recovered — or Owen composed the letter himself by this method. One specimen
can’t tell them apart. But it proves the correspondence is real and checkable — and turns

the mystery into a measurable question.



THE MEASUREMENT

Different stories leave different fingerprints

If the plays are full of transplanted material, the writing around the insertion points should
be subtly broken — seams that modern language tools can measure numerically, across
every play, without ever touching the fragile canvas. A prediction is already on record: of
the 36 Folio plays, Troilus and Cressida — the strange one, missing from the Folio’s own

contents page — should show the strongest signal.



THE ANSWER KEY

Why the canvas matters

Owen’s six colors of pencil, marked on the actual pages, are the working record of the
method — which colors meant which guides, which keys, which threads. One careful, non-
contact photographic scan would let all of this be checked against the machine’s own

homework.



EXPLORE THE FULL PROJECT

gorhambury.org

The complete drawings, documents, and audit methodology are published and free to share. One picture, two

boxes, a handful of colors — and a 130-year argument turned into something you can measure.



